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What a year 

by Marta Inez Rodrigues Pereira 

 

Time to look back at what happened this year and make plans for the next. As far as I’m concerned, 

it was a busy year. This time round, not all that many online events, but still quite a few, and an 

ever-increasing number of in-person ones. I guess this is what I wished for, isn’t it? However, I admit 

I must learn to adapt as doing all at once turned out to be rather overwhelming. But I’m usually 

pretty good at saying no, so I’ll just have to balance things out in 2022. 

So, that’s my excuse for having been so absent from this blog. In 2020 it was the lack of in-person 

events; in 2021 it was the excess of everything. 

I’m a cautious person and my rentrée into the in-person world was a slow one. But eventually it all 

gathered pace and lately I was rushing to get to as many exhibitions as possible before the year-end. 

To illustrate – literally speaking – my exhibition year, I have chosen to show images of solo shows of 

women artists. I did go to wonderful shows by other gendered artists, don’t take me wrong, but it’s 

just that I don’t have space to show everything and must make a choice. So, why not be feminist? 

The second part of this blog will be dedicated to my annual update on the international auction 

market for Brazilian contemporary artists. But first, to the women I saw this year, in chronological 

order… 

 

 

Jeanne Terra, exhibition Escombros, peles, resíduos at Galeria Simone Cadinelli 

 

(all photos by me) 
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Julia Debasse, exhibition Esta é a hora dos monstros at Portas Vilaseca Galeria 

 

 

Amalia Giacomini, exhibition Borderline, at Lurixs Arte Contemporânea 
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Marina Saleme, exhibition Parte at Mul.ti.plo Espaço Arte 

 

 

Panmela Castro, exhibition Retratos Relatos at Museu da República 
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Andrea Eichenberger, exhibition O espaço da alteridade at Aliança Francesa Botafogo 

 

 

Márcia Falcão, exhibition Cacos Vermelhos at Carpintaria RJ 
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Patrizia D’Angello, exhibition Jardim do Éden 1.2 at Galeria do Lago 

 

 

Viviane Teixeira, exhibition O Banquete at Galeria Movimento 
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Now let’s move on to the hard stuff: auction data. 

Inclusion criteria are: 

• Auction results for living Brazilian artists from the first quarter of 2014 to the fourth quarter of 

2021; 

• Data are for the contemporary evening, contemporary day, contemporary curated (and any 

other “special” contemporary art sale) and Latin American art sales; 

• Online only sales were included, as long as the “themes” were as described above – no editions 

only or photography only sales have been taken into account; 

• Only major international auction houses dealing with Latin American art have been considered, 

i.e. Christie’s, Sotheby’s and Phillips de Pury, for sales in both London and New York; 

• Values are for premium prices (including buyer’s fees) – in US dollars, using conversion rates for 

date of sale. 

 

Number of lots taken to auction does seem to have stabilized, albeit at a lower level when compared 

to before 2017. Of note, however, is the fact that bought-in rates are lower, reaching only 18% in 

2021. 

 

 

Number of lots taken to auction and bought-in rate, from 2014 to 2021 
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It is becoming clearer that there is a trend towards moving away from the specific Latin American art 

sales. In fact, since 2018, works by living Brazilian artists in this type of sale have only been at 

Christie’s and, in 2021, there was only one lot – a work by Elizabeth Jobim on 23 Jul. 

 

 

Number of lots sold at auction, by type of sale, from 2014 to 2021 

 

 

The lots are being redistributed mainly to the contemporary art day sales and to the other “special” 

sales, as there are still very few lots on the prestigious contemporary art evening sales. This year, 

however, one saw an increase in the number of lots in the latter, going back to 2014 levels. The five 

lots were: one by Adriana Varejão at Sotheby’s 29 Jun; two by Beatriz Milhazes at Christie’s 23 Mar 

and Sotheby’s 29 Jun; and another two by Lucas Arruda at Phillips 15 Apr and 15 Oct. 

 

The average overall value for a lot sold seems to be recovering; after reaching a low of 

approximately US$60,500 in 2019, it is now at approximately US$136,500. Average lot value for the 

contemporary art and “special” art sales is similar (around US$76,000) but, of course, that for the 

evening sales is much higher (above US$643,000). 
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Average sale value per lot, by type of sale and overall, from 2014 to 2021 

 

The total value sold also increased, in great part reflecting the larger number of lots sold at the 

evening sales, which attain higher prices. 

 

Total value sold, by type of sale and overall, from 2014 to 2021 
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Again, during this period, 17 artists who had lots taken to auction failed to sell any lot and another 

41 had less than six lots sold. The addition of one more year to the database did not alter the list of 

top artists who satisfy at least two of the criteria I established, i.e. more than 10 lots sold, greater 

than US$100,000 average lot value and greater than US$500,000 total value sold. 

 

Summary of sales for the top artists of 2020 and 2021 

Artist Number of lots sold Average sale value (US$) Total value sold (US$) 

 2014-20 2014-21 2014-20 2014-21 2014-20 2014-21 

Adriana Varejão 13 ↑15 571,433 ↓563,297 7,428,628 ↑8,449,454 

Beatriz Milhazes 22 ↑25 568,764 ↑586,246 12,512,815 ↑14,656,159 

Cildo Meireles 30 30 *80,886 *80,886 2,426,594 2,426,594 

Lucas Arruda *8 ↑17 271,896 ↓247,371 2,175,171 ↑4,205,313 

Os Gêmeos 20 20 125,204 125,204 2,504,076 2,504,076 

Vik Muniz 152 ↑166 *49,381 ↑*89,523 7,456,511 ↑8,054,764 
* below established criterion 
↑ increase from the previous year 
↓ decrease from the previous year 

 

Interesting to notice that both Cildo Meireles and Os Gêmeos had only one lot taken to auction in 

2021 and they failed to sell. Adriana Varejão had three lots in these sales (one bought-in); Beatriz 

Milhazes had four (one bought-in); Lucas Arruda, nine (all sold); and Vik Muniz, 17 (two bought-in). 

There were another 13 artists with lots at auctions this year, ten of which with only one lot (and, of 

these, two sold). 

 

Record lots for the top artists of 2021 

Artist Top lot in the period 2014-21 

Adriana Varejão 
Parede com Incisão a la Fontana 3 (2002) 
Christie’s Post War & Contemporary Evening Sale, London, 04 Oct 2018 
US$977,536 

Beatriz Milhazes 
Palmolive (2004) 
Christie’s Post War & Contemporary Evening Sale, New York, 13 May 2014 
US$1,685,000 

Cildo Meireles 
Rodos (1978/1981) 
Christie’s Latin American Art Sale, New York, 27 May 2015 
US$641,000 

Lucas Arruda 
Untitled (2013) 
Phillips 20th Century & Contemporary Art Evening Sale, London, 15 Oct 2021 
US$482,863 

Os Gêmeos 
Untitled (2009) 
Phillips Latin America Sale, New York, 22 Nov 2016 
US$310,000 

Vik Muniz 
The Sugar Children (1996) 
Christie’s Contemporary Art Afternoon Sale, New York, 11 Nov 2015 
US$293,000 
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Adriana Varejão and Lucas Arruda saw a drop in average lot value, suggesting there might have been 

an accommodation in prices. 

Moreover, the only artist to break his record in 2021 was Lucas Arruda, the newcomer to the team 

of top artists: his first lot taken to one of these auctions was in November 2019, only two years ago. 

Yet another point to be noticed is that, of these artists’ record lots, three were at evening sales, two 

at Latin American sales and one at a day sale; two sold in London and the other four in New York. 

There are too few cases to come to any conclusions, so I’ll leave it at that, but let’s keep this in mind. 

Last observation: in 2021 alone, Vik Muniz was responsible for 33% of the lots sold and Lucas Arruda 

for 20%, whereas Beatriz Milhazes was responsible for 35% of the total value sold and Lucas Arruda 

for another 33%. So, I guess Lucas Arruda is our present-day hero. 

Well then, was it a good year for the Brazilian art market? It seems to me that it was reasonable. In 

Brazil, galleries picked up their exhibition agenda – and I saw really great shows – and, from what I 

heard, were happy with sales. In the international auction scene, although sales from Brazilian 

contemporary artists is not skyrocketing, at least it seems to have stabilized. 

Let’s hope 2022 will be a year of new achievements, building upon the lessons we’ve learned. 

 


