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My art-year in review - 2019 

by Marta Inez Rodrigues Pereira 

 

I’ve been busy and absent. But I couldn’t let the year pass without, at least, a round-up of what 

impressed me. I’ll start with the usual data crunching for Brazilian contemporary artists’ 

performance at international auctions and then show you some of my favourite 2019 exhibitions. 

Just to keep things clear, here are my inclusion criteria: 

 Auction results for living Brazilian artists from the first quarter of 2014 to the fourth quarter of 

2019; 

 Data are for the contemporary evening, contemporary day, contemporary curated (and any 

other “special” contemporary art sale) and Latin American art sales; 

 No online only sales have been included; 

 Only the major international auction houses dealing with Latin American art have been 

considered, i.e. Christie’s, Sotheby’s and Phillips de Pury, for sales in both London and New York; 

 Values are for premium prices (including buyer’s fees) – in US dollars, using conversion rates for 

date of sale. 

Note that some artists whose data were being collected at the start of this period have sadly passed 

away and all related entries have therefore been excluded. 

Not much has changed since last year, with approximately the same number of lots taken to auction 

and sold, and a slightly higher bought-in rate (24% vs 28%). 

 

Number of lots taken to auction and bought-in rate, from 2014 to 2019 
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Unfortunately there were no lots by (living) Brazilian contemporary artists in the evening sales, 

which resulted in lower average sale price per lot and total sales volume. 

 

 

Number of lots sold at auction, by type of sale, from 2014 to 2019 

 

 

Average sale price per lot, by type of sale and overall (TOTAL), from 2014 to 2019 
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Total sale volume, by type of sale and overall (TOTAL), from 2014 to 2019 

 

With the updated data set, there were 16 artists with works taken to auction but which resulted in 

no sales.  With more than 10 lots sold, we had the same artists as the year before: Adriana Varejão 

(12 lots), Beatriz Milhazes (18 lots), Cildo Meirelles (27 lots), Os Gêmeos (19 lots) and Vik Muniz 

(135). 

There were eight artists reaching an average sale price above US$ 100,000, viz. Abraham Palatnik, 

Adriana Varejão, Beatriz Milhazes, Mariana Palma, Os Gêmeos and, with only one lot sold, but above 

the US$ 100,000 threshold, Lucas Arruda, Luiz Zerbini and Romero Brito. The only novelty here is 

Lucas Arruda which entered the international auction market in 2019. 

Reaching total sales of more than US$ 500,000 there were seven artists: Abraham Palatnik, Adriana 

Varejão, Beatriz Milhazes, Cildo Meireles, Jac Leirner, Os Gêmeos and Vik Muniz. Last year we also 

had Antonio Dias who passed away in the end of 2018 and was now excluded from the data set. 

We end up with the same five artists who satisfy at least two of these three criteria (> 10 lots; > US$ 

100.00 average; > US$ 500.00 total): Adriana Varejão, Beatriz Milhazes, Cildo Meireles, Os Gêmeos 

and Vik Muniz. 

Nothing really changed. A reflection of the very, very slow recovery of Brazil’s economy? Of the 

brewing of a new political world order? Whichever, it seems like it was a rather boring year. But let’s 

not be misled, the art market and quality of artworks are not perfectly correlated. And to illustrate 

my experience with this, I will leave you with images of exhibitions that left their mark on me, for 

whatever reason. Some of them were shown in Brazil, others elsewhere. 

 

All photos by me, unless otherwise stated. 
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‘Tarsila Popular’ at Museu de Arte de São Paulo (MASP), São Paulo, Brazil 

Tarsila do Amaral  (1886-1973) 

 

 

Only recently gaining serious international visibility, Tarsila has always been my favourite among 

Brazilian “moderns”. She was ahead of her time and this retrospective was not only wide-spanning, 

it was also beautifully delicate. 
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‘Segundo Ato’ at C.galeria, Rio de Janeiro, Brazil 

Núcleo de Artes Integradas – NAI (2006-), Eloá Carvalho (1980-), 

Paulo Setúbal (1987-), Piti Tomé (1984-) 

 

 

This exhibition was a breath of fresh air. Shown during the period of ArtRio (the annual Rio art fair), 

it was an interaction of NAI artists – a group focusing on the possibilities and interfaces between 

theatre, body language, sensory and affective states, aesthetic languages – with some of those 

represented by the gallery. It was daring and emotionally charged. 
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‘Leonilson por Antonio Dias’ at Pinakotheke, Rio de Janeiro, Brazil 

José Leonilson (1957-1993) 

 

 

Leonilson is very loved by Brazilian art specialists, known to have been ground-braking. I had seen 

some of his works before, but isolated, and I confess I had never quite understood the dimension of 

it. This was the first time I had a chance of seeing a group of his works and now I understand. 

Amazing. 
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‘Ventiquattr’ore di Luce’ at Norma Mangione, Turin, Italy 

Salvo (1947-2015) 

 

 

Previously unknown to me, Salvatore Mangione – known as Salvo – was a wonderful discovery, 

brightening my day with his sensitive portrayals of daylight. 
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‘How to Grow and Still Stay the Same Shape’ at Castello di Rivoli, Rivoli, Italy 

Claudia Comte (1983-) 

 

 

Good old op-art, but not really. Claudia Comte’s installation had something that took you into a 

different level. Either because of the scale or the intentional transition into different patterns, it 

made you feel like you were floating along a river, or walking through a forest, alert to the patterns 

of nature which had previously escaped you. 
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‘Silver Lake Drive’ at Fondazione Sozzani, Milan, Italy 

Alex Prager (1979-) 

 

 

There is no way you can see Prager’s work without reflecting on the (female) individual’s psychology 

living in today’s world, crowded with people, images, artificial realities, and loneliness. Aesthetically 

pleasing and at the same time highly provocative. 
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‘De Chirico’ at Palazzo Reale, Milan, Italy 

Giorgio De Chirico (1888-1978) 

 

It was jaw-dropping. What else is there to be said? 
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‘Celia Paul’ at Victoria Miro, London, UK 

Celia Paul (1959-) 

 

Another artist whose work I had never seen before and is now moving into my favourites list. I’m 

always amazed how some artists manage to paint the inside of people. 
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‘The Future is Inside Us, it’s Not Somewhere Else’ at Parafin, London, UK 

Nathan Coley (1967-) 

 

 

It was the last day of the exhibition, one hour before the gallery closed and I was tired. I was about 

to give up when that last bit of stamina prevailed and I walked inside. I’m ever so glad I did. Subtle – 

or not so subtle – criticism about our history and present days. On the lower ground floor was shown 

a series of videos, a fantastically ironic criticism of the (art) world. 

 

I saw a lot of other good things and not only in major shows such as the Venice Biennale and of 

known artists in big institutions and galleries. These were wonderful, but I expected them to be so. I 

will however mention two more exhibitions which impressed me so well, but my photos were too 

bad to show: ‘Hokusai Hiroshige Hasui’ at Pinacoteca Agnelli and ‘Love is the Message, the Message 

is Death’, by Arthur Jafa at Palazzo Madama, both in Turin, Italy. Not at all a boring year! 


