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Brazilian art world update, April 2019 

by Marta Inez Rodrigues Pereira 

 

Recovering from a long fall is always slow and painful. For the last couple of years I have been 

writing here about Brazilian contemporary artists’ performance at international auctions and also 

about SP-Arte and haven’t had much good news to show. This time is no different. However, I am 

still optimistic: maybe it’s time for a turning point. 

Let’s start looking at auction trends. Data sample is comprised of: 

 Auction results for living Brazilian artists from the first quarter of 2014 to the fourth quarter of 

2018; 

 Data are for the contemporary evening, contemporary day, contemporary curated (and any 

other “special” contemporary art sale) and Latin American art sales; 

 No online only sales have been included; 

 Only the major international auction houses dealing with Latin American art have been 

considered, i.e. Christie’s, Sotheby’s and Phillips de Pury, for sales in both London and New York; 

 Values are for premium prices (including buyer’s fees) – in US dollars, using conversion rates for 

date of sale. 

Adding last year’s sales to the database, we see that, despite a lower number of lots taken to 

auction, in 2018 there were actually more lots sold than in the previous year and a lower bought-in 

rate (24% vs 52% in 2017). 

 

 

Number of lots taken to auction and bought-in rate, from 2014 to 2018 
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Moreover, with the tendency for auction houses to drop the dedicated sales of Latin American art 

and include other types of contemporary art sales (“New Now”, “Contemporary Curated” etc.) we 

see that lots by Brazilian artists are shifting to these sales. Of note is the reappearance of lots in the 

prestigious evening sales, albeit only two. 

 

 

Number of lots sold at auction, by type of sale, from 2014 to 2018 

 

Another interesting point is the increase in both average sale price and total sale volume, both 

moving closer to the higher values for 2016. 

 

 

Average sale price per lot, by type of sale and overall (TOTAL), from 2014 to 2018 
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Total sale volume, by type of sale and overall (TOTAL), from 2014 to 2018 

 

What seems most resistant to change is the fact that auction results for Brazilian contemporary 

artists at the major auction houses still relies on a very small number of artists. 

 

 

Number of artists with lots within each range, accumulated from 2014 to 2018 
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There were 17 artists who had works taken to auction but failed to sell any, and the great majority 

had less than five lots sold. Only Adriana Varejão (12 lots), Beatriz Milhazes (17 lots), Cildo Meirelles 

(22 lots), Os Gêmeos (15 lots) and Vik Muniz (117) had more than 10 lots sold in this period. 

 

 

Number of artists with average sale price within each range, accumulated from 2014 to 2018 

 

Only seven artists reached an average sale price above US$ 100,000, viz. Abraham Palatnik (4 lots), 

Adriana Varejão, Beatriz Milhazes, Luiz Zerbini (1 lot), Mariana Palma (2 lots), Os Gêmeos and 

Romero Brito (1 lot). 

 

 

Number of artists with total sale volume within each range, accumulated from 2014 to 2018 
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And another eight artists had total sales of more than US$ 500,000, viz. Abraham Palatnik, Adriana 

Varejão, Antonio Dias (6 lots), Beatriz Milhazes, Cildo Meireles, Jac Leirner (7 lots), Os Gêmeos and 

Vik Muniz. We therefore end up with a mere five artists who satisfy at least two of these three 

criteria (> 10 lots; > US$ 100.00 average; > US$ 500.00 total): Adriana Varejão, Beatriz Milhazes, 

Cildo Meireles, Os Gêmeos and Vik Muniz. 

 

 

Ayrson Heráclito 
Portas Vilaseca Galeria 

Sandra Vásquez de la Horra 
Bendana-Pinel Art Contemporain 

 

(all photos taken by me at SP-Arte 2019 unless otherwise stated) 

 

Moving on to a different side of the Brazilian art market, SP-Arte this year (2019) continued its trend 

of adjusting to a bitter reality, but I think it once again did a good job. 

It is clear that the number of international galleries is diminishing, many being represented only in 

the Solo (single artist) or in the Masters (curated, artists from 1950 to 1980) sectors, both with 

smaller booths. To compensate, the fair organizers are bringing in more of the small and unknown 

Brazilian galleries and the Design sector has greatly increased. 
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Number of galleries at SP-Arte 2019, by region, excluding galleries on the Design sector 

 

Considering the country is still going through very unstable periods, both economically and 

politically, I would say the fair organizers are doing a very good job in adapting and keeping up with 

a good show. 

 

  

Xavier Veilhan and Daniel Buren 
Galeria Nara Roesler 

Ivan Navarro 
Anita Schwartz Galeria de Arte 
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In conclusion, I wouldn’t say things are looking better yet, but there does seem to be some light: SP-

Arte is maintaining its reputation, despite becoming more local; and the auction market is showing 

signs of picking up, despite having only five artists to rely on. 

And now, just some more pictures from SP-Arte. 

 

 

Ornaghi & Prestinari 
Galleria Continua 

 

 

 

Carlos Fajardo 
Galeria Marcelo Guarnieri 
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f.marquespenteado 
Mendes Wood DM 

Amadeo Luciano Lorenzato 
Galeria Estação 

 

 

 

Donald Judd (and Dan Flavin) 
David Zwirner 

 

 

 

 


