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SP-Arte 2018: doing just fine 

by Marta Inez Rodrigues Pereira 

 

What news can I bring from this year’s SP-Arte when the environment, i.e. the country with its 

economic and political crises, is no better than before? I’m afraid I might repeat myself. 

 

 

Daniel Steegmann Mangrané 

(photos by Roberta Okura, with permission) 

 

However, I’m sure this is only a cycle and that cycles are part of history. We all learn to get by. My 

guess is that SP-Arte is doing a very good job in adapting to the situation and still putting on a great 

show. True, the fair is a bit less international and giving room to smaller Brazilian galleries, but that is 

not necessarily bad when we look further into the future. 

Let’s see some data… and some pictures. 
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Just as last year, the fair was divided into sectors, although with some changes: 

 Main – basically with more established galleries, following the traditional pattern of each gallery 

showing at their will; 

 Solo – again curated by Luiza Teixeira de Freitas, usually smaller galleries and showing works by 

a single artist, but without a common theme across galleries; 

 Repertory – also repeating a successful formula and curated by Jacopo Crivelli Visconti, the 

sector brought works which were successful up to the 80s, but were then forgotten, highlighting 

the influence of fashion in the art world and in the future of an artist’s career; 

 Performance – for the first time curated (by Paula Garcia) with works by five Brazilian artists; 

 Design – sharing the space but more detached from the art fair, this sector is not considered 

throughout this text. 
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Rodrigo Valenzuega 

 

The proportion of international galleries has basically decreased each year from 2015 (40%, 31%, 

33% and 26%, respectively). Last year the Japan House and Repertory sectors helped bring a few 

more international galleries: the first had a specific purpose of celebrating last year’s opening of 

Japan House in São Paulo and the latter brought a few more galleries than this year. 
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Ana Elisa Egreja 

 

The fair lost 13 Brazilian and 23 international galleries from last year, but gained another 19 Brazilian 

and 13 international ones. It’s sad to see international galleries leaving, more so when they are the 

“big” ones. It’s sad to realize our market is shrinking and we are seeing less diversity. But there may 

be an upside to this. 

 

 

Yes, less international galleries means the fair is less diverse. And yes, less major international 

galleries means our market is more limited. But giving the opportunity for smaller galleries to be 

present in a major art fair also makes them set their standards higher and, eventually, when the 

economy and the art market do pick up, they will be better prepared and ready to move forward. 

Hopefully, this will then make the whole market a lot better. 
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Giovani Carmello (left) & Os Gemeos (right) 

 

Considering the present uncertainty of the Brazilian market, the Solo sector – showing only one 

artist and with a smaller (and cheaper) booth – turns out to be a good strategy for younger Brazilian 

galleries and the international ones who want to test the market or simply be present. 

 

 

Stephan Balkenhol 
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However, even among the international galleries, the Main sector is still the largest. 

 

 

 

 

But more than ever, this year the Main sector was visibly dominated by Brazilian galleries. 
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Reports indicate that sales were good. And the art shown was visibly of high quality. 

 

 

Almandrade 

 

Therefore, my conclusion is that SP-Arte is doing very well. It is not simply surviving, it is putting on a 

good show and, while adapting, may very well be preparing the market for a better future. Let’s 

hope next year will be even better. 

 

 

Paul Setúbal (foreground performance) 


